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Treti dil trilogie je o druhé poloviné osmdesatych let. NaSel jsem vlastni fec, vlastni
tepnu — a uZ mne nic nebrzdilo. V nasledujicich letech jsem soubézné usiloval
vyuzit tento ,motor” v malbé. Uvédomoval jsem si neasovost své prace - dnes vim,
Ze praveé v tom ,nevédéni“ byla nejvétsi sila téchto obrazd...

The third part of the trilogy is about the second half of the 1980’s. | found
my own language, my own artery - and nothing has stopped me ever since.
During the following years | tried to use this “engine” in my work. | was
aware of timelessness of my work. Today | know that this “not knowing*
has been the greatest power of this paintings...




Bolest byti, olej, platno, 140x200 cm, 1987
Bitterness of the Existence, oil, canvas, 140x200 cm, 1987

StézZejni obraz druhé poloviny 80.let ma fadu pfedstuprnia — pokusim se alespori ty dochované
uvést v ramci tohoto katalogu v pfislusnych souvislostech. Obsahové zde neSlo jen o nalady
spojené se soumrakem komunizmu — to by bylo samoziejmé pfili§ prvoplanové vysvétleni.
O konci ¢asu lidstvo pfemysli pfes dva tisice let — a stale nebylo vSe fe€eno, stale zde zbyva
prostor pro individualni vyjadfeni...

The crucial painting of the second half of the 1980’s has a number of pre-stages.
I will do my best to mention the preserved ones in the relevant context within this
catalogue. Regarding the content, it wasn’t solely about the mood connected with
the twilight of communism. That would be too superficial explanation. Humankind
has been contemplating about the end of time for over two thousand years - and
there is still some space for individual expression...
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Zmrtvychvstani, olej, platno, 140x200 cm, 1987
Resurrection, oil on canvas, 140x200 cm, 1987

Myslenkové ,dvojce” — platno Zmrtvychvstani je potom logickym vyusténim snah dobrat
se obecngjsi roviny. Namaloval jsem jej v roce 1987 — tedy nikoliv v roce ,Sametové
revoluce” jak by se snad sluselo a oekavalo. Spojnice umeéni s politikou mné byly
vzdy cizi...

Like-minded “twin” — the canvas of Resurrection is a logical result of efforts
to create a more general level. | painted it in 1987 - it was not during the
»Velvet Revolution“ as one would expect. Connection of art and politics has
always been irrelative to me...




Madona, olej, platno, 110x110 cm, 1987

Madonna, oil on canvas, 110x110 cm, 1987

Druha polovina 80. let uz mifi cilené k velkym figuralnim kompozicim / Bolest byti,
Zmrtvychvstani, Zazeh / které se drzi dasledné urcité ,,osobni symboliky“. Toto oznaceni
pochopitelné neni pfesné — konecné jako vétsina definic. Nemél jsem potfebu se viazovat
do néjakého ,,neo“ sméru. Pluralita postmoderny nabizi demokraticky vS§em rovnou mérou
stejnou moznost se osobité vyjadfit — alespon se to tak néjak vzdy tvrdilo: zrovnopravnéni
v8ech disciplin, druhi uméni. Pro¢ se tak nikdy nestalo je opravdovou zahadou. 20. stoleti
se po dvou totalitnich rezimech nikdy nevzpamatovalo a nesetfaslo manipulativni styl jednani
— v€etné zmanipulovanych dgjin.

The second half of the 1980’s headed purpusefully towards the large figure
compositions / Pain of Being, Resurrection, Ignition /, which strictly follow specific
»personal symbolism®“. Like many other definitions, this one isn’t accurate either.
| did not feel to enter any ,,neo” trends. Pluralism of postmodernism offers an equal
opportunity to express originally for everyone. At least that’s what they used to aim
for: providing equal rights to all disciplines and forms of art. The reason why this
vision has never happened has remained a mystery. After two totalitarian regimes -
20th century had never recovered from a manipulative style of treatment - including
the manipulated history.




Sziravé ¢ekam, olej, platno, 110x110 cm, 1987
| Am Waiting Eagerly, oil, canvas, 110x110 cm, 1987

V anglickém znéni “l Am Waiting Eagerly” je asi to co chci fici pfili§ konkrétni —mél
jsem na mysli opét symbolickou metaforu ve smyslu: Cekam tak intenzivné, az mne
to celého pohlcuje, stravuje, tajemné promériuje. Pierre Teilhard de Chardin piSe
o Parusii — splynuti boZského se svétem lidi. O¢ekavani je charakteristickym znakem
moderniho kfestanstvi, pfesto jsem si dovolil individualizovat, personifikovat — jde
prece také o osobni ,message”, osobni nasazeni. Prvek promény mne vzdy fascinoval
— pokusit se alesponi zachytit néco z prchavé stopy lidské duse, lidského putovani po
tomto svété / slzavém udoli — jak to nazyvaiji tradiéni kiestanské prameny /. Malifska
vize seZzehnuti barev — to je okamZik promény i okamzik o¢ekavani. Dvojkolejnost
existence Casu pred a po - kdy vSe nepodstatné musi pry¢ — vyzaduje urcitou vizualni
zkratku. Netvrdim, Ze jsem ji nasel — jsem dosud na cesté...

The English version of ,| am waiting eagerly“ is about what | want to say too
specific - | meant once again the symbolic meaning of the metaphor: | wait so
intensely that it absorbs me, mysteriously transforms me. Pierre Teilhard de
Chardin wrote about term “parusie” - merging of humans with the divine
world. The expectation is the hallmark of modern Christianity, but | dared to
individualize, personalize - it does also a personal ,message“ personal
commitment. The element of transformation has always fascinated me - at
least to try to capture something of the fleeting traces of the human soul, the
human journey through this world / valley of tears - as they call it traditional
Christian sources /. Vision of scorching colors - this is the moment of
transformation and the moment of expectation. Double-tracking of the existence
of time before and after - when everything immaterial must go away - requires
a visual shortcut. I'm not saying | found it - I'm still on the road...
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Zahradni ateliér 1990
Garden Studio 1990

Barevnost se béhem dne méni kazdym okamZikem — je blahové véfit, Ze malifstvi
Ize zachytit né&im konstantnim. V8imnéte si prosim, Ze i v dnesni dobé digitalni
,dokonalosti“ se katalogy pfednich svétovych galerii napadné lisi v barevnosti
reprodukci jednéch a tychz obrazi. Na zdlouhavé cesté od orgindlu k jeho tisténé
reprodukci stoji fada ruSivych a nejistych faktort. VeSkera dosavadni ,méfidla“
zustavaji tedy relativni a tajemstvi malby nam bude provzdy unikat. A neni to tak
nakonec dobfe?

The colors are changing throughout the day at any moment - and it is
certainly foolish to believe that we can capture painting by something
constant. Please, notice that even in today’s era of digital ,,perfection” the
colors of some paintings in the catalogs of the world’s leading galleries are
significantly different. On the lengthy journey from an original to its printed
reproduction there are numerous disturbing and uncertain factors. All existing
»gauges“ thus remain relative and the mystery of painting will always slip
away from us. Isn’t it a good thing at the end?
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Narozeni Pané, olej, platno, 110x110 cm, 1985
Birth of the Lord, oil, canvas 110x110 cm, 1985

Jak uzZ jsem naznadil v pfedchozi verzi — je tu velka tradice staleti
déjin uméni, ktera tomuto tématu vénovala mimoradnou pozornost.
Slo mné zde o vystuptiovani intimity a zjednodusgeni planu kompozice
na nejvyssi moznou miru. Cela plocha ma jemné fosforeskovat a symbo-
liénost tmavych ténu téla v kontrastu se svétlym pozadim ma evokovat
slavnostni atmosféru. Uvédomuiji si, Ze to ma co délat s konceptem
minimalismu...

As I've indicated in the previous version - there’s a strong
tradition of centuries of art history that paid a huge attention to
this matter. My aim was to escalate intimacy and simplify the
composition plan to the highest possible level. The whole area
should phosphoresce gently and symbolism of dark tones of
the body in contrast with light background is supposed to evoke
the festive atmosphere. I’'m realizing that it has something to do
with the concept of minimalism...

14




Jsi ve mné v kazdém p6ru
You are in me in every pore

Znovu-rozpusténi ve studiu reality mélo pozitivni vliv na mou kresbu, kterou
jsem se soustavné do té doby vlastné nezabyval. Viadimir Kokolia pozdéji
mozna zertem, ale vystizné oznacil toto obdobi jako ,Moravské baroko®. Vladimir
mél na mne vliv, ktery si tehdy neuvédomoval ani on ani ja. Byl to on, ktery mne
privedI k praci na grafickych monotypech. Ani nevim jak jsem se dostal do tempa
a oproti minulym Iétim délal s posedlosti, ktera mne samotného zaskakovala.
Skute€né se se mnou néco stalo — stovky kreseb a monotypli mne v dobrém
slova smyslu pozitivné ,nakoply“...

Re-dissolution in the study of reality had a positive influence on my
drawings, which | hadn’t been devoted to a lot until then. Later Viadimir
Kokolia, perhaps as a joke, yet very accurately, described as a ,,Moravian
Baroque*“. Vladimir influenced me, even if none of us realized it at that
time. It was him who brought me to work on graphic monotype. | don’t
even know how | got into the pace and, compared to previous years,
| worked with an obsession that surprised me. Indeed, something
happened to me - hundreds of drawings and monotypes kicked me off
in a positive way...
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Tam kde je volnost, olej, platno, 140x200 cm, 1987
Where is the Freedom, oil, canvas, 140x200 cm, 1987

Ve druhé poloviné 80. let se do mé prace vratily symbolické prvky malované
dusledné zpaméti. Zamérné archaicky ,vytesana“figura zira jakoby do velké
dalky — pral jsem si, aby obrazy mély ten osten nekonecnosti a bylo mné
jedno, co si o tom kdo mysli. Nema to vlastné daleko k autoterapii — ale
smysl uméni prfece neni jen pokouSet se stale nékoho oslovovat.
Vyc€erpanost nasi zapadni kultury vézi mozna i v takovych detailech...

In the second half of the 1980’s, the symbolic elements | used to
paint consistently by heart, came back to my work. A figure that was
carved out in archaic way on purpose is staring far - | wished that the
painting had a pinch of eternity and | wouldn’t need to care what
people think of it. In a way, it’s very close to auto-therapy — since the
purpose of art is not always trying to reach someone. Exhaustion of
our western culture perhaps lies also in details similar to this...
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TiSe jdesS okolo mne, olej, platno, 125x125 cm, 1988
You Walk Quietly Around Me, oil, canvas, 125x125 cm, 1988

Casté nazvy mych obraz(i v druhé osobé& jsou samoziejmé
naléhavéjsi - apelativni, nikdy vSak nevybocCuji z celkového
ramce meditativné ladéné tvorby...

The titles of my paintings are often in the second person,
which obviously makes them sound more urgent, even if
they never deviate from the overall framework of
meditatively tuned works...
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Nevidim Té&!
I Cannot See You!

Jedna ze studii, které vedly pozdéji v devadesatych letech ke vzniku
cyklu PokuSeni na pousti. Provazanost tvorby pres cela desetileti je muj
splnény malifsky zdmeér...

It’s one of the studies that led to the series of Temptation in the

Desert in the 1990’s. The interconnection of my work within
decades is my fulfilled painting intent...
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Pfichazi$ v ohni, olej, platno, 140x200 cm, 1987
You’re Coming Within Fire, oil, canvas, 140x200 cm, 1987

Lidska bytost ma duchovni podstatu, proto se bude vzdy znovu rozpominat na své
ureni nekonecného trvani. Sebereflexe dosavadni existence kultury dosahla jiz
bodu, kdy koexistence ,starého“ s novym vyplyva pfirozené ze souvislosti. MySlenka
kone&ného, absolutniho zhodnoceni, zuro€eni cesty lidského pokoleni, kterou
predjimaly stovky generaci, by nam proto neméla byt tak vzdalena...

Human being has got spiritual essence. Therefore, a human will always remind
of his destination of eternal being. Self-reflection of the current existence
of culture has reached a point, when co-existence of “old” with new results
naturally from chains of events. The idea of final, absolute evaluation of the
journey of human civilization, which was anticipated by hundreds of gene-
rations, should not therefore be so distant to our way of thinking...
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Zazeh, olej, platno, 140x160 cm, 1987
Ignition, oil on canvas, 140x160 cm, 1987

NejlepSi obrazy osmdesatych let nebyly v pribéhu svobodnych devadesatych let nikdy
vystaveny — sdm nevim, jak se to stalo. Casto rozhodl rozmé&r, ktery pfi transportu nahle
délal potiZze nebo jiné nahody. Nikdy jsem nemél moznost je vidét vystavené ve vétsim
cyklu tak, aby ladéni ploch obraz( konvenovaly s mym davnym zamérem usporadat platna
podle zadkonu rytmu a kontrastu blizkému svétu hudby...

The best paintings of the 1980’s were never exhibited during free 1990’s. | have
no idea how that happened. Often, the size of the canvases caused an unexpected
trouble during transport or there was some other issue. | have never had an
opportunity to see them displayed in a larger cycle so that the tuning of the
surfaces of my paintings were in line with my old intention to organize the canvases
according to the laws of rhythm and contrast related to the world of music...
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VSe unika, olej, platno, 140x200 cm, 1987
Everything Is Escaping, oil, canvas, 140x200 cm, 1987

UZ podle nazvu jde o platno na stejnojmennou kresbu. Vybrany
konvolut kreseb z té doby se stal na dlouhou dobu pro mne urcitym
kanonem, kolem kterého se vSe to€ilo. Lakala mne moznost Clenit
plochu kompozice témér minimalistickym zpusobem. Monotemati¢nosti
jsem se dostaval k prekvapivé bohatému ,rejstfiku® vyrazovych poloh.
To co by se normalné muselo podkladat Sroubovanymi odkazy se
najednou zredukovalo na zkratku. Moje tvuréi situace dnes dava za
pravdu tehdejSimu zpusobu myslenii obsahoveé: spoleCnost se dostala
do velmi srovnatelnych podminek kdy miZzeme doslova nahmatat jak
mnohé véci prokluzuji mezi prsty a neni mechanizmu, které by tomu
zabranily. Soucasny Upadek vizualni kultury to jen dokresluje...

As the title suggests, it’s a canvas of the same name. The selection
of drawings from that period has become a canon for me, around
which everything rotated. | was attracted by a possibility to
organize surface of composition in almost minimalist way.
Monothematic material brought me to a surprisingly rich ,variety
of“ expression positions. What would normally have very
complicated links — was suddenly reduced to an acronym. My
current creative situation has proved that the past method and
content of thoughts were correct: our society is in very similar
conditions when you can literally feel how many things slips
through our fingers, and there are no mechanisms to prevent
that. The current decline of visual culture only confirms it...
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Vychazis, olej, platno, 140x160 cm, 1987
You Are Rising, oil, canvas, 140x160 cm, 1987

Slo mné po letech o chlapské malovani, povrch obrazu je pokryt nanosy
barev a figura je nekompromisné ,vtesana“ do kompozice. TéZko mne mize
nékdo podezfivat ze stylizace — anglicka verze nazvu celého cyklu je pfece
,Horkost byti“...

After years, | was interested in raw masculine painting, the surface of
the painting is covered with rich layers of paints and the figure is
uncompromisingly ,,sculpted” into composition. Hardly anyone can
suspect me of stylization, because the English version of the title of
the entire cycle is “The Bitterness of the Existence”...
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Brana slunce, olej, platno, 140x280 cm, 1987
The Geat of the Sun, oil, canvas, 140x280 cm, 1987

Vitova stejnojmenna skladba pro symfonicky orchestr a bici / Vit Zouhar / je plna barev
exotickych zvuku. Motiv Cernych lista, které urduji stfed tohoto obrazu jsem prevzal ze

svych obrazt 70-tych let — zvySuji napéti kompozice a tvofi dekorativni kontrast k hloubce
obrazového prostoru. ReSeni diptychu ma tak zklidnény rytmus pocitajici i s mezerou
mezi obéma platny. Casto mne napada jak by v pfipadech vicedilnych polyptychl
vypadala vysledna kompozice kdyby platno bylo vcelku — mezery maji samoziejmé
nepopiratelny vliv na utvareni celku...

The same name of composition made for symphony orchestra and percussion
/ by Vit Zouhar / is full of colors and exotic sounds. The motive of black leaves
that determine the center of this picture come from my paintings of 1970’s — they
increase the tension of composition and create a decorative contrast to the depth
of pictorial space. Thus, solution of diptych has calming rhythm with a gap between
two canvases. | often think about how a final composition would look like if
a canvas would be in one piece — the gaps have undeniable influence on shaping
the whole composition...
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Jesté chvili, olej, platno, 110x110 cm, 1987
Just One More Moment, oil, canvas, 110x110 cm, 1987

Pfed oCima mné béZi tato klidnd, ale na pfemysleni intenzivni léta. Pfes vSechnu
,necasovost” v normalizaénim bezC€asi jsem védél, Ze pracuji na néem
trvalejSim. Puvodné figuralni kompozice na obrazku zlstala jakoby ,viset*
v prostoru ¢asu. Nechal jsem to v tomto rozbéhu u védomi, Ze bych ,dokoncenim*
mohl setfit néco z podstatného sdéleni...

Before my eyes runs this quiet but intense years of thinking. Despite all
the ,,non-modernity“ in the totalitarian timelessness | had know that | am
working on something more permanent. This figural composition
remained ,hanging“ in space time. | left it at the progress - knowing that
»finalization“ could wipe something from the compelling content...
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BéZim lehka jako snih, olej, platno, 110x110 cm, 1987
I’m Running Lightly As a Snow, oil, oil, canvas, 110x110 cm, 1987

Tusil jsem, Ze symbolistni nota se bude u mne stéle prolinat a vracet — stéle jsem vSak
nevédél pro¢ ¢asto nahle neCekané zmizi a ponecha mne v nejistoté. Postupem doby
jsem pochopil, Zze je to dano povahou mé malby, ktera je hodné zavisla na intuici,
okamzitém impulzu, pocitu ohroZeni. Pod tim v§im jsem navzdory tomu citil zcela urcity
kontinualni tvar mySlenky / slovo koncept mné zde jaksi nesedi/...

| knew that a symbolist note will always penetrate into my work and will always
come back - yet, | didn’t know why it disappears suddenly, often unexpectedly,
and leaves me in uncertainty. Over time I’'ve understood that it’s because of
nature of my painting, which is much more dependent on intuition, an immediate
impulse, a feeling of threat. Despite this, | felt quite a continuous shape of idea
/ the word concept somehow does not fit me here /...
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Nemohu dychat
| Cannot Breathe

Je to podobenstvi lidského udélu vyjadrené Cisté malifskymi prostfedky
— umeéni ma byt nad€asové, nezavislé na médach ve spolecnosti — ta
svoboda pak stoji zato...

It is, of course, a parable of human destiny expressed purely by

means of painting — art is supposed to be timeless, independent
on trends in society - this freedom is worth to follow ...
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Plag¢, monotyp, 40x60 cm, 1987
Crying, monotype, 40x60 cm, 1987

Monotyp osekany na nejnutnéjsi prvky ma nékdy vétsi vyznam, nez velké platno. Pravé

proto zafazuiji i tuto ,vedlejsi“ tvorbu, ktera dotvafi celkovou mysSlenku...
The monotype that is reduced to the most necessary elements is sometimes

more important than a large canvas. That’s why | include also this “secondary”
work, which completes the overall idea...
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Mé vyhaslé oéi Faog
My Burn-Out Eyes :
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Vesmir nade mnou
The Universe Above Me

Vesmir kolem nas je natolik nebezpecny, Ze je skuteCnym zazrakem, Ze jesté
lidstvo existuje. Kazdym dnem se muzeme presvédcCit o tom, Ze to neni
nahoda. Zazraky se déji denné pfed nasSima oc¢ima...

The Universe around us is so dangerous that it is a real miracle that
humanity still exists. Every day we can see that it does not happen by
chance. Miracles happen daily in front of our eyes...
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Propaluje$ mé kosti, olej, platno, 250x280 cm, diptych, 1989 - 94
You Are Burning My Bones,, oil, canvas, 250x280 cm, diptych, 1989 - 94

Diptych s figuralnim motivem neni abstrakci — vZdy mne opakované zklamava
povrchnost vnimani této doby. Na platné neni dokonce ani zadna kost — pro vizualni
analfabety podotykam, Ze jde o stylizovanou lezici figuru / pfedni ¢ast / s gestem
rukou chranici si hlavu. Opét snad pred pfiliSnou intenzitou svétla — i co... AvSak
ani ted neni obraz ,vysvétlen“ — je to bohuzel jen zatatek. Mam ideu jednou az
bude opravdu v néjaké galerii dosti mista ke kazdému polyptychu vystavit
souvisejici mensi obrazy a studie, popf. fotodokumentaci vzniku. Souhlasim
s Matissem, Ze obraz je vlastné v kazdé chvili hotov, ale dodavam, Ze ne vS§echno
je pro oci divaka. Kdyz je chram dostavén, je tfeba strhnout leSeni, které jej zakryva.
LeSeni sice jakoby nepatfi k hotové véci, ale jeho existence dél tajemné trva,
i kdyZ je uZ neviditelné...

Diptych with a figural motif is not abstraction — shallowness of the perception
of today society has been disappointing me repeatedly. This canvas doesn’t
even depict any bones — a note to visual illiterates: it’'s a stylized lying
figure / front / with gesture of hand to protect her head. Again, maybe from
excessive intensity of light - or something like this ... But even now the
painting is not ,,explained” - unfortunately it’s only beginning. If one day
there will be enough space in some gallery, I'd like to exhibit next to all
poly-canvas some small studies / or photographic documentation of painting
progress as well /. | agree with Matisse that painting is actually finished at
any time, but | must add that not everything is for audience’s eyes. When
a temple is completed, it is necessary to demolish the scaffolding that
covers it. Although scaffolding isn’t a part of the finished work, its existence
continues mysteriously, even if it is invisible...
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Vzduch byl kolem mne nabity energii
The Air Around Me Was Filled With Energy

Cisté, svétlé barvy mné dnes pripadaji jako nejtajemnéj&i — je to pfirozeny kontrast
k Iétim, kdy se ma paleta skladala z lomenych, potemnélych tonu — proto mne
tyto prace po letech ,,objeveni v ateliéru pfijemné prekvapuii...

Today, pure, bright colors seem to me as the most mysterious - it’s
a natural contrast to the years when my palette consisted of muted,
darker tones. After so many years | see these works as a ,,discovery”,
which is a pleasant surprise for me...
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Mucive sunuti
Tormenting Movement

Na snahu vyuzit zkratku se nelze spoléhat permanentné - vzZdy je zde ve hie
i vnimana vizualni realita. Zlomeny, zastaveny €as je parabola lidského osudu
— jsme tu jen zbloudili poutnici na cesté do pravého domova...

One cannot rely on the efforts to use a shortcut permanently - there’s
always perceived visual reality in the game. Broken, stopped time is a
parabola of human destiny - we’re just pilgrims on the way to the right
home...
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VSe kolem mne zmizelo ve viru prachu, monotyp, 40x60 cm, 1987
Everything Around Me Disappeared in a Whirlwind of Dust, monotype, 40x60 cm, 1987

Jeden z prvnich monotypu, ktery anticipoval velky cyklus devadesatych let - PokuSeni na pousti.
Nemohl jsem tusit, Ze o necelych deset let pozdéji zaziji podminky pousté na své kizi. Smrtici
prostor pousté obnazi to, co je v ¢lovéku podstatné...

One of the first monotypes which anticipated the great cycle of the 1990’s - Temptation

in the Desert. | couldn’t anticipate that ten years later | would experience desert conditions
on my own skin. The deadly space of desert exposes what is essential in a man...

52




Zrani
Maturation

Osudova hudba Josefa Suka je monumentalizujici vyznani lasky Zzené, zemi. Kone€nou realizaci
velkého formatu olejomalby / triptychu / pfedchazela nespocetna fada studii - zde vidime jednu
z nich v podobé mensiho olejového monotypu / 40x60 cm /. Nevim, zda Ize pochopit toto uUsili
bez znalosti Sukovy hudby. Tato hudba ¢ekala celé jedno stoleti na uznani v zahrani¢i — jsme
opravdu zemi pozdnich stylll, u nas dozravaji plody uméni dlouho...

The fateful music of Josef Suk is a monumental declaration of love for a woman,
a country. The final realization of the large oil triptych was preceded by countless studies.
Here we can see one of them in the form of a smaller oil monotype / 40x60 cm /. | am not
sure whether this effort can be understood without knowing Suk’s music. This music
had been waiting for recognition abroad for a whole century - we are really a country of
late styles, where fruits of art ripen for a long time...
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Rozséahlé cykly kreseb z osmdesatych let ve formatu A2 mné dodnes
slouzi k vychozimu bodu malby, ktera pfes vS§echno smérovani
k abstraktnimu tvaru nese v sobé figurativni prvky — doufam, zZe
alespon pro nékolik malo pratel jsou obrazy vtomto smyslu Citelné.
VZdyt vytvorit kompaktni nazor, ktery by neposluhoval dobovému
vizualnimu primitivizmu, neni malic¢kost...

Large series of drawings from the 1980’s in A2 format still
serve as s starting point of painting for me, which despite of
orientation towards abstract form carries the figurative
elements - | hope at least for a few friends are my paintings in
this sense legible. Because creating a compact view, which
would not serve today visual primitivism, is not easy...
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Situace v zahradnim ateliéru
The Situation in the Garden Studio

K minimalizmu ve vytvarném uméni jsem byl dlouho neduvéfivy, protoze
jsem znal jeho podobu v hudebnim svété — zvlasté k monumentalnim,
zavaznym tvur¢im vzepétim, které ve svétové hudbé jednoznacéné vrcholi
v dile Philipa Glasse, jsou vytvarné protéjSky najednou prekvapivé
prazdné. Vypada to, Ze osobnost Philipa Glasse bude mit stejnou roli
jako u Debussyho: otevrel dvefe pro novy smér a hned je za sebou
zavrel...

I’'ve been sceptical about minimalism in visual art for a long time,
since | knew its form in the music world - especially to the
monumental, serious creative works, in the music world uniquely
culminates in the work of Philip Glass, the art counterparts are
suddenly surprisingly empty. It seems that Philip Glass’s
personality will have the same role as the one Debussy: he opened
the door for a new direction and immediately closed it...
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Tva spalujici vyhen, monotyp, 40x60 cm, 1988
Your Burning Furnace, monotype, 40x60 cm, 1988

Monotypy vznikaly pfiblizZné od poloviny 80.let — popud vyzkousSet si grafickou techniku pfiSel od Vladimira
Kokolii. Pamatuiji si, jak jsem u né&j v ateliéru v Kninicich zkousel prvni pokusy — Vladimir mné to samozfejmé
kavalirsky pochvalil, takze uz nebylo mozno s tim pfestat...Rychle jsem pochopil, Ze je marné dohanét
v klasické technice nékoho, kdo ma vice jak desetileti naskok. Upustil jsem tedy zahy od linorytu, zasahy do
matrice se stavaly ¢im dal fidsi, az jsem najednou opét stal pfed procesem, ktery je vlastni spiSe malbé -
podstatu monotypu jsem chapal od zadatku jako moznost podivat se na problémy malby z jiné strany. Monotyp
sam mné dal moZnost urychlit rozvrzeni kompozice, zvyraznit rukopis, zvysit naléhavost vyrazu atd. Slo
nakonec spiSe o kombinovanou techniku, ktera méla vliv na zklidnéni barevnosti a pfivedla mne k pfremysleni
nad vystavbou kontrastnich ploch jednotlivych platen: celkova ,hlavni tonina® kazdého obrazu se vZzdy malinko
liSi od dalSich obrazt se zameérem vytvaret prokomponované celky. Dostavam se tak k feSenim, které jsou
ryze abstraktni...

Monotypes have been created since mid 1980’s - the initiative to try a graphic technique came from
Vladimir Kokolia / currently he’s a professor of the Prague Academy of Fine Arts /. | remember my
first attempts at his studio in Kninice. Obviously, Vladimir praised me as a gentleman, so it was not
possible to quit ... | understood very quickly that it’'s useless to compete in the classic technique
with someone who was more than a decade ahead with his experience. So | left linocut, drawing to
the matrix became more sporadic, and once again | stood before the process typic for painting.
From the very beginning, | considered the essence of monotype as an opportunity to look at
problems of painting from a different point of view. Monotype technique gave me an opportunity to
accelerate the composition layout, to highlight the manuscript, and raise the urgency of expression,
etc. At the end, it was rather a combined technique, which had an effect on calming colors and
which led me to think about creating contrasting surfaces of paintings: the overall ,,main key“ for
each painting was always a little different from the other works, with intention to create integrally
composed units. This brings me to the solutions, which are purely abstract...
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PhDr. Elena Letnanova — Doc. STU Bratislava / SK /

“Vase obrazy ma uplne pohltili, st tym najlepSim, ¢o ste vytvoril, o
som videla, najabstraktnejSim a predsa blizkym, &i prirodnym
a zahadnym, vnutorne tlejucou pahrebou, ohfiom, vaznym odkazom,
neobyc¢ajnou duchovnou napliou. Nie krutost a nasilie, €i majetnicky
egoizmus, ale to krasne, aZ za oblakmi, to je vo VasSich obrazoch.
Triptychy su ozaj modernym naprotivkom gotického tempus
perfectum, aj v tom je ich matematicka zahada trojélennosti,
trichotomie, nie postupného priradovania, ale celku v trojdobovosti”.

“Znovu som si pozerala Temptation a neznamy Passion a doSla
som k zaveru, Ze Vy ste maliar neznamych a zahadnych otazok*.

PhDr. Elena Letnanova - Doc. STU Bratislava / Slovak Republic /

“Your paintings have completely absorbed me, they are the best
you have created, the most abstract and yet close, or natural and
mysterious, inwardly melting, fire, serious message, extraordinary
spiritual content. Not cruelty and violence, or possessive egoism,
but beautifulness, beyond the clouds, it is in your paintings. The
triptychs are a truly modern counterpart to the Gothic Tempus
Perfectum, which is also their mathematical mystery of trichotomy,
not gradual allocation, but the whole in three-time”.

“l watched Temptation and the unknown Passion again and came
to the conclusion that you are a painter of unknown and mysterious
questions”.
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Prof. Bruce Everett - Professor of Art, College of Arts,
Media and Communiation of California State University
Northridge / USA/

Formalné a technicky jsou tyto prace zralé a profesionalni,
prozrazujici Sirokou znalost v uzivani barvy a procesu lazur.
Monotypy maji bohatost, jeZ navozuje kontemplaci a vytvafi tajemnou
atmosféru. Konceptualné se jedna o symbolické tendence pracujici
s lidskym faktorem a spiritualni vyzvou. Autor pracuje na tomto
plodném poli pfesvédcive.

Prof. Bruce Everett - Professor of Art, College of Arts,
Media and Communication of California State University
Northridge / USA/

Formally and technically the work is mature and professional,
exhibiting a wide range of knowledge regarding use of color and the
process of complex layering to create emerging images / symbols /
out of the surrounding dark fields. The monoprints have a density
and richness that invites contemplation and creates a mysterious
mood. Conceptually he seems to be a contemporary symbolist
dealing with the human condition, and the challenge of spirituality.
He is working this fertile ground convincingly.

Prof. Louise Lewis — director of the Art Galleries
CSUN Los Angeles

Article for the Czech Art Magazine Atelier 10/30/2002
Vaclav Vaculovi€ in Los Angeles

Upon first entering the exhibition Vaclav Vaculovi¢: The Soul of
the Sixth Sense, at the Art Galleries of California State University
Northridge, one is struck by utter tranquility and openness. The
forty four mono-prints of this contemporary Czech artist, best known
for his painting, float in a luminous setting and beckon the viewer
to draw near. Once within the aura of an individual image, however,
this sense of calm is belied by the emotional power and spiritual
queries of the imagery. In an intimate journey of ephemeral
abstractions and androgynous figurations, the viewer connects with
the artist’s probing of the human condition, of the earth as a spiritual
abode, and of the ambiguity of integrating the two into a search for
the after-life.

The artist presents us, both in image and title, with a range of choices
that ultimately merge into the eternal dualities common to many
spiritual beliefs. The figure in Incantation seems suspended in
a mystical reverie of hope while that in Alarming Visions is in
a nightmarish struggle against fate. Landscapes such as the serene
White Blossoms and the fiery Against the Flow of Time vie with
one another for different metaphysical messages. Cellularimages
/ At the Place Where the Brain Touches You / supplement galactic
images / Immersing River/in providing platforms to meditate upon
the vastness of our universe and our place in it. While much of the

imagery breathes sensuous earth tones, radiant flashes of red
serve as a counterpoint both in energy and message. The leitmotif
use of white passages connects the two extremes, as do the supple
brush strokes.

Although the artist has a strong interest in the writings of French
theologian Teilhard de Chardin, his imagery is not necessarily
Christian in tone, but rather more metaphysically universal in its
quest for understanding life, death, and salvation. Indeed the works
range from existentialist despair/ The Obdurate Roots of Pain /to
joyful revelation / At the End of Time /, without alluding to any
specific icons or tenets of our world’s diverse theologies.
Nevertheless there is, in this selection of works and as suggested
by the titles, a contemporary sense of lament over the loss of
interest in religious salvation. The predominant secularism that
has supplanted spirituality of previous eras, particularly in the
Western world, deeply concerns the artist. Yet this preoccupation
is confounded by the sheer sensuality of his imagery. Thus the
unbearable uncertainties of probing the meaning of existence and
eternity are soothed by the very tangible and seductive perceptions
of the artist.



PhDr. Jifi Machalicky - Narodni galerie v Praze
National Gallery in Prague

Vaclav Vaculovi¢ patfi ke generaci, ktera pfichazela ke slovu
v poloviné osmdesatych let. PfinaSela nezvyklé prvky v tvorbé
i v jejim prosazovani. ZaCaly se rysovat nové skupiny, umélci
nachazeli odvahu a s nebyvalou silou zacali pozadovat nazorovou
svobodu a nezavislost. Vaclav Vaculovi¢ se fadi k tém, ktefi dokazou
obhajit osobité postoje. Pfitom jeho projev zfetelné souvisi s vlastni
generaci, jez se pomérné dlirazné, ale pfitom riznorodym zpusobem
pfihlasila k odkazu rozmanitych podob symbolismu. Malif se
soustfeduje na neustalé rozvijeni svého vyrazu, v némz se ftfibi
a vyhranuji jeho predstavy. NaSel si neokazaly, ale presvéddivy
zpusob vyjadfovani. Nejde mu o laciné vfazeni do souvislosti, ale
o nalezeni jedine¢ného pfistupu ke skute¢nosti, o ztvarnéni fadu,
naplfujiciho jeho malbu. Umélcova tvorba se vyviji svobodné
a nezavisle na tom, jaky vytvarny proud se pravé dostava na vysluni.
Jeho obrazy a monotypy se stavaji zrcadlem dlouho a zvolna zrajicich
predstav. Sny, pocity a mySlenky se proménuji a s nimi i malifav
projev. Mnohalety vyvoj pusobi pfirozené, nedochazi v ném k nahlym
zvratim. Ma vnitfni logiku, sméfuje od konkrétniho vyjadfeni
k obecnému, od realnych tvar k abstraktnim, od jednoznaéného
sdéleni k mnohozna¢nym symbolim. | kdyZ se jeho vyraz €asto blizi
strukturalnimu rozruSeni plochy a prostoru, vzdy v obrazech zistava
alespon zarodek fadu. Nabizi se srovnani s vesmirnym dénim,
v némz systém vznika z chaosu a pevna hmota se rodi z neurcitych
a beztvarych milhovin. Vaclav Vaculovi€ vychazi z nejjednodusSich
prvkl, z barevnych tonq, silokfivek a energickych poli, jez se
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vzajemné rusi nebo scitaji. Dospiva k zamysleni nad smyslem Zivota,
nad jeho riznymi rovinami, vrstvami a formami, nad jeho harmonii
i disharmonii, radosti a smutkem, jasnym smé&fovanim nebo
nesnadnym rozhodovanim na kfizovatkach a hledanim novych cest.
Vaclav Vaculovi€ cti nezpochybnitelné Zivotni hodnoty a pravidia,
ktera vychazeji ze zkuSenosti mnoha generaci a ktera si nakonec
kazdy musi stanovit sam. Jeho projev, vychazejici z dodrZzovani
estetickych i etickych zakonitosti, se vyhyba lacinym efektim. Je
stfidmy, nékdy az kfehky, uvolnény a pfitom rytmicky utfidény.
Zustava v ném zachovano tajemstvi, které se skryva za neurcitymi
tvary, vystupujicimi z hloubky temného prostoru. Tvorba, v niz se
spojuje odkaz tradice se souc¢asnym vidénim svéta, ma Sirokou
platnost. Zrcadli se v ni hlubok& vira v trvale platné principy,
kontrastujici s uspéchanou povrchnosti sou¢asného Zivotniho stylu.
Do VaculoviCovych obrazu se promita souvislost lidské civilizace
s pfirodou, jejiz zakony nékdy bezohledné prekraujeme, i kdyZz tim
riskujeme vlastni ohrozeni.




Nebeské pastviny
Celestial Pastures

Tato studie mifi k velkym formattim 90-tych let — dilo bylo zamySleno jako pocta
stejnojmenné orchestralni skladbé predCasné zemrelého skladatele Josefa
Adamika, ktery byl nas celoZivotni osobni pfitel. Josefova kompozice patfi dnes
k nejvyznamnéjSim dilim Ceské povale¢né hudby — v pribéhu tficeti let festivalu
se nam se Zdenkou podafilo az na podruhé zajistit dustojné provedeni tohoto
dila v katedréale sv.Vaclava v Olomouci.

This study is heading to the big formats of the 1990’s - the work was
intended as a tribute to the eponymous orchestral composition of the
prematurely deceased composer Josef Adamik, who was our lifelong
personal friend. Josef’s composition is one of the most important works
of Czech post-war music — within 30 years of existence of the festival,
Zdenka and | have succeeded to secure dignified performance of this
work in the St. Wenceslas Cathedral in Olomouc only on the second
attempt.
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Znameni na obloze
A Sign in the Sky

Pti promysSleni retro-trilogie jsem chtél pfedevsim zdlraznit kontinuitu tvorby: prace sedmdesatych
a osmdesatych let najednou zacaly zvlastnim zplsobem souznit se sou¢asnou tvorbou. Davny
zamér vytvofit kompaktni dilo, jehoZ eticky aspekt stal stranou dobovych proud viastné po celou
dobu dlouhych 40 let - byl nahle na dohled. V hudebnim svété zname pfipady autoru, ktefi cely
zivot §li ze jednim, jedinym konceptem / Mahler, Bruckner /. Vyrovnana kvalita symfonického dila
Antona Brucknera je vysledkem neustalého cizelovanijiz hotovych kompozic. Dnesni roztfisténost
postmoderny je v podstaté nemoc, proti které je tfeba bojovat, napinat sily, aby se celkovy tvar
dila neztratil a uskute¢nil navzdory odstfedivym tendencim okolniho vnéjsiho svéta...

When thinking about this retro-trilogy, | wanted to emphasize the continuity of creation:
the works of the 1970’s and 1980’s suddenly began to resonate uniquely with
contemporary production. The previous intention to create a compact work, which ethical
aspect stood aside from the trends for 40 years, was suddenly in sight. In the music
world we know cases of authors who followed solely one concept (Mahler, Bruckner).
The balanced quality of Anton Bruckner’s symphonic work is the result of constant
improvement of already finished works. Today fragmentation and discontinuity of
postmodernism is basically a disease against which it is necessary to fight, strain our
power to prevent the loss of overall shape of our work despite the centrifugal tendencies
of the outside world...
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Cerni ptaci, olej, platno, 250x420 cm, 2010
Black Birds, oil on canvas, 250x420 cm, 2010

Vidél jsem v Amsterdamu velkou vystavu Rembrandtovych pozdnich autoportrétd -
jsou pIné ,Spinavych® barev, které sou€asnikim musely pfipadat zcela nepfijatelné,
a které dnes vnimame jako strhujici malbu. Neustale mne zajima to, co by Clovék
vytvarel i bez pozornosti okolni spole€nosti — je vtom pravda o ném zbavena pfimési
dobovych nahledu...

| saw a major exhibition in Amsterdam of late Rembrandt’s self-portraits - are
full of ,dirty”“ colors, that were probably for his contemporaries totally
unacceptable and that we today see as a stunning paintings. | am constantly
interested about what man would create without the attention surrounding
society - it is a revelation of true about him free from admixture of
contemporary views...
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Vnitfni zar malby konce osmdesatych let mne samotného zaskakoval. Byla to velmi
inspirativni doba, protoZe nebezpedi nas vSechny stmelovalo v jeden celek namifeny proti
nesvobodé — a nesmyslu, nebot dabel je predevsim chaos a ne-smysl. Je to absence
harmonie a krasy — Karel Capek komentoval v tficatych letech nastup fasismu jako selhani
inteligence. A naopak: harmonie a krasa v uméni osvobozuje — musim parafrazovat znamy
vyrok: hudba / a dodavam obecné uméni/ je vzpominkou na ztraceny rgj...

The inner burning of the late 1980’s painting surprised me. It was a very inspirational
period as danger bond us all together against non-freedom - and nonsense, since
devil is above all chaos and no-sense. It is a lack of harmony and beauty - Karel
Capek commented beginning of fascism as a failure of intelligence in the 1930’s.
And on the contrary: harmony and beauty in art liberates - | must paraphrase this
well-known statement: music (and I’d say art in general) is a memory of a lost
paradise...
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Vaclav Vaculovi¢ /1957/

Czech painter and together with his wife Zdenka / violinist and com-
poser / founder and principal organizer of the International Festival
of Contemporary Arts FORFEST CZECH REPUBLIC, which be-
longs at the present time among the top European culture events
with a high reputation. During 80 ties the initiator of the underg-
round movement. During 90-ties - the leader of independent orga-
nization called the Artistic Initiative, which is responsible for alrea-
dy many important projects of international consequences.
Successively a member of many arts and cultural organizations at
home and abroad: European Conference Amsterdam, SIAC Fran-
ce, the Union of Artists of the Czech Republic, Association of Vi-
sual Artists and theorists South Moravia, New Association of Pra-
gue Artists, UVUO Olomouc, Association Q Brno, ASSOCIATION
FRANCO ANGLAISE D’AQUITAINE, International Association of
Art Association Internationale des Arts Plastiques - UNESCO ...
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Original musical education he evaluates on activities, which inclu-
des among artistic disciplines also performances, sound installati-
ons and other projects standing on the border between visual and
musical arts - references also appears on the pages of the art and
music press at home and abroad. During last 30 years he also close-
ly cooperated with leading personalities and art-historians of the
Czech Republic and abroad: Prof. Louise M. Lewis - Director of The
Art Galleries of Los Angeles / USA /, Mind Trips, PhDr. Jifi Machalic-
ky - National Gallery, Prague - Lights, shadows, reflections, Richard
Loveless — director of Institute for Studies in the Arts, Arizona State
University, PhDr. Martina Pachmanova - Academy of Arts, Architectu-
re and Design, Prague - Temptation, Prof. Bruce Everett - California
State University Northridge / USA /, Soul of the Sixth Sense, Mgr. Ivo
Binder - Moravian Gallery Brno - Begegnung, Emblem and Testimo-
ny, PhDr. Miloslav Krajny - New Association of Prague of artists -
Correlation, PhDr. Ludvik Sevedek - State Gallery of Zlin, Prof. Dani-
el Lentz - Arizona State University / USA /, Tadeusz Boruta - Con-
gress Cracow, Poland, Ak.mal. Marek Trizuljak - The Union of Fine
Artists Olomouc - Letters to Heaven, Mobius Boston, Ak.mal. Jan
Pospisil - SUPS Uherské Hradisté, Large Format Valtice 93, 94, MgA.
Olaf Hanel - Czech Museum of Fine Arts, Prague, Prof. Dinos Con-
stantinides - Louisiana State University Mini-Festival, PhDr. Amelia
Cox - Baton Rouge Gallery, Louisiana USA, Your Burning Furnace,
PhDr. Michal Bycko - Museum of Modern Art Andy Warhol, Jacks
Devillers - President SIAC, France, PhDr. Milada Frolcova - Slovac-
ké Museum, Uherské Hradisté - You Are Sounding Space, PhDr.
Jifi Hyli§ - Gallery of Vysoc€ina, Jihlava, PhDr. Miroslava Hlavackova
— Gallery of Modern Art Roudnice nad Labem, PhDr. Bronislava Ga-
brielova - Moravian Gallery, Brno, PhDr. Vladislav Greslik - PreSov

University, Andy Warhol Museum, Slovak Republic - Passio, PhDr.
Lubica Zabranska - Museum of Kroméfiz, PhDr. Edith Jefabkova -
Ateliér Praha, Ak. mal. Adriena Simotova, Prague 2001, PhDr. Karel
Rechlik - Diocesan Museum, Brno - Zalmy, PhDr. Jifi Urban - Natio-
nal Gallery Prague, PhDr. Toma$ Mazag - Zilina Gallery - / Slovak
Republic /, Prof. Antonio Zimarino, Storia dell’Arte, University of Pes-

cara, / ltaly /
SOLO EXHIBITIONS / selection /

/2019 / The Irish Architecture Archive, Dublin / Ireland /, / 2018 /
Orchard Gallery Ostrava, CZ / 2017 / Exhibition ,, The places of Obli-
vion“ - Palazzo Graziani, Republic San Marino, / 2017 / Exhibition
Highly above the sea - Zichy Palace Bratislava - Slovak Republic, /
2014/ Exhibition Grail — Rotunda of Flower Garden KM, / 2006 / Cen-
ter for Contemporary art, Baton Rouge Gallery, Louisiana / USA /
2011/ Zichy Palace, Bratislava - Slovak Republic, /2007/ President
Palace Bratislava, / 2002 / Art Galleries Los Angeles - Main Gallery -
The California State University Northridge, curator Prof. Louise M.
Lewis — Director of the Art Galleries Los Angeles /USA/ - Exhibition®
The Soul of Sixth Sense®, / 2002 /MONTPON - MENESTEROL /
Espace Culturel Antoine de Saint-Exupéry, Frace — spole¢né s Ja-
nem Tichym, / 2001 / Bordeaux — France — Exhibition ,Your Burning
Embrace®, / 2005 / Town Museum and Synagogue in Breclav, cura-
tor MgA 1. Binder-Moravian Gallery, — Exhibition “Patmos Landsca-
pe”, / 2000 / Gallery of the Modern Art, Roudnice nad Labem, curator
PhD J.Machalicky-National Gallery — Exhibition “Immersing River”, /
1995 / Museum of the Modern Art of the Family of Warhol in Medzila-
borce, Slovak Republic — Mizeum moderného umenia rodiny War-

holovcov, curator PhD Vladislav Greslik - art historian, PreSov Uni-
versity - Exhibition “PASSIO” / 1996 / The Gallery of the Interdiscipli-
nary Arts and Performance Program Arizona State University, USA —
Exhibition “ TEMPTATION”, / 1993 / Regensburg, Germany, Deutsch
-Tschechische Tage, / 1999/ The National Theatre Brno, / 1997 / Gal-
lery of Slovak Museum Uh.Hradisté, curator PhD Milada Frolcova,
Director of Museum — Exhibition “Jsi znéjici prostor”, / 1996/ The Re-
gional Gallery of Arts of Highlands in Jihlava, / 1996/ The State Galle-
ry in Zlin, curator PhD M. Pachmanova - National Gallery, / 1996/ The
University Gallery in Plzeri, / 2005/ Museum of Kroméfiz, curator MgA
|.Binder-Moravian Gallery - Exhibition “ Tva spalujici vyhen”

GROUP EXHIBITIONS / selection /

/2018 / Town Office Brno - Association Q Brno, / 2016 / Gallery of Town
Olomouc, Association Q Brno, / 2015 / House of artists Hodonin, Asso-
ciation Q Brno, /2012/ Moderna Galerija Narodnog Muzeja Kraguje-
vac, Serbia — Actio 11 /2011/ Union of Visual Artists Olomouc — House of
Artists Hodonin, CZ /2010/ Letters to Heaven — International project
HUMAN 2010 - Chapel of St. John Bratislava — Slovak Republic, /2010/
Union of Visual Artists Olomouc — Gallery G — Retrospective, /2008/
CITTA vicina al tuo CUORE — TRASPARENZA — Castel Sismondo,
Rimini - Italy, / 2000 / ALFA - 2000 - OMEGA , Praha - Narodni dim,
/1996 / Préace na papite - MANES, Praha - Vystava z Nového sdruZeni
prazskych umélcu, / 1999 / Svétla - Stiny, Odlesky, ze sbirek Narodni
galerie v Praze, / 1997 / Novi Sad veletrh, YU, / 1998 / Zalmy - Diecézni
muzeum Brno, / 1998 / Uloupeny Faidros - Strahovsky klaster Praha,
/ 1996 / projekt ,Souvislosti“ VI. FORFEST Kroméfiz, / 1996 / Nové
sdruZeni, Moldavie Vystava ,Korelace® - Bukurest, Romania.
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